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C ams in Carnatic Music 


By 


Dr. Gowri Kuppuswamv 

and 


Almost all musical forms in the realm 

of Carnatic music owe their origin to one 

other of the medieval Prabandhas and 
the Daru is no exception. A study of the 

structure of various 

as Kritu Kirtana, Varnam, Padam, Daru, 

Java!*, Fillana etc., makes it 
clear that Carnatic music has been main- 
taining the ancient tradition of the Praban- made up of Six angas and Four Datus is 
dhas far more faithfully and ri 

Hindustani music. 

so in the Prabandhas, strict adherence to 
the structure of the composition is compul- 
sory. Actually this 

composition in the case 
was carried to such levels that the repeti- 
tion of one part turned it altogether mto 


merates and describes 260 varieties of 
Prabandhas, each with minor differences. 


The four-fold channel of all musical 

is Gita, Alapa, Thaya 


or 


expression 

Prabandha as brought out by the concept 
of Chaturdandi ‘Prabandhyeti Prabandha' 
that which is composed is a Prabandha. 


musical forms such 


i.e.. 


However, only that composition 


is 




than 

As in Carnatic music, 


alone entitled to be called fi Prabandha. 


into 3 varieties-Suda, Ali and Viprakeerna . 


The first variety Suda Prabandha is of two 

and Salaca Suda. 

of 7 


kinds-Suddha Suda 


to the 

of the Prabandhas 


rigid fidelity 


Again, the Sulaga Prabandhas are 

Mattha. Pratimattha, Nissa 


i- types— E hruva 


Rasa and Eka tali. It is this Dhruva 

the progenitor of the 


a 


Prabandha which is 
musical form Daru. 


another Prabandha. 


Prabandha 

The word Prabandha is a generic term 


Dhruva 


The term Dhruva itself is traceable to 

Stage songs clearly elucida- 


whieh refers to any well-knit composition 
but in music it meant 


particular form the Dhruva or 

ted in the 


a 


Bharata devotes 


Natya Sastra. 


several kinds within that 


where there were 


a whole chapter in this earliest of the trea- 


Prabandha 

early as 
Brihaddesi but it is 


prescribed framework 
mention for the first time as 


s 


to these Dhruva 


tises on our Fine Arts, 

describing and illustrating di 

classes, divisions and sub-d 
vas and their uses. 


century in Matanga s 


ivisions of dhru- 


of Sarngadeva 


a 


It 


They were essentially 


t 


which appeared five centuries later that i 
received 


compositions which for- 
med an important part of our ancient 


versified musical 


The 


Prabandha Adhyaya of this treatise 


enu. 






to Bharata these Udgraha and the Melapaka. 


JT' modern 

for 


krit dramas. According 
were called Dhruvas in 
that its 


view of the fact 


of the Dh 


r i 


Prabandhas to the Darus i 


Jatis were regularly (i.e. Dhruvaiu) connec- 


m our Natya and 


Five kinds ot Dhruva (ieya natakas 


ted with one another. 


can be gauged from the fact 


songs have been described in the Natyasas- 


that the latter too have 


mostly a pallavi 
of charanas, all 


i » 


tra-Pravesika 
Akshepita and Antara, and they were em- 
ployed in particular scenes and situations 
in the drama. Many of these Dhruva songs 
bear a close resemblance to some o the 
Darus 1 features in our post-medieval operas 
and Dance-dramas, For instance the Pra- 


Nisskramika 


* followed by a multiplicity 
of which are 


CftC 


* 


1 


sung to the same Dhatu alth- 


ough Mere are some Darus 


also with the 
The fact that the dif- 


i section. 


have 

by Raghunatha 


been dealt with in detail 


in 


treatise Sangita 
a mere coincidence be- 


vesika oi Natya Sastra which denotes the 


Sudha cannot be 


song heralding the entrance of a particular 


cause * was at the time of;he Nayak 
at Tanjore that the Daru made i 


character on the Stage has its parallel in the 
Pat t apravesa Daru of the Bhagavata Mela 


rule 
appea- 


ls 


ranee 


s>arr with in the Yakshagana 


Kuravanji Natakas 


* 


feature 


was that both Dhruvas and Darus 


Yakshagana 


were eminently capable o- evoking diverse 


rasas, that being the main unction of both 


gana hat has 


so 


far been traced 
2 r i va 


in our Geya Natakas. Prabandhi Giti too 


'S the Andhra Yaksha 


gana 

ayamu’ by Kandakuru Rud 
Kavi who flourished i 


c 


* v 


possessed not only the Dbatus, Angas and 


ra 


Jatis but also brought out the 


Krishmadev 


in 


araya’s 


court. Apart from different 


Classes of Dhruva 


was set in complicated 


metrical 

Davala 


Dhruva Prabandha refers to a special verses such as Ardhachandrika 

ype of composition since the prefix (dhruva) Ela etc. By the 

signified an unbending rigidity in the com- Nayak these bombast! 

UhaStWO initial The discarded and the far 

^ hatu-the musical settmg-.s the same for composed i 

both the sections ‘ 


I 


5 


time of Vijayaraghava 


ic forms 


came to be 


more attractive Da 


rus 


m 


* ie S;i lutya, however 


ragas took 


theii place with 


being different. 


the sections 

tute the Udgraha. Then follows 

M m, the dhatu of which 
1,1 higher pitches. Thi 

Udor^ Abh °f a and ,he con ' us Sn of the 

Udgraha is reckoned as Dhruva 

logically the role of Dhruva 
It was 


use of 


consti- 
the third i 


Darus gained wide 


currency and 


in 


Oeya Nata- 
lie of 


employs swaras 


k a s 


composed duri 


' 1 ■ ui itself const 


i- 


Tanjore. 


1 >aru 

The musical form 
encountered in the 

mas 

Bhagavata Mela Natakas 

natakas, Therukkoothu 


mo- 

^petition. 
constant in each 


commonly 


a portion which 


Tclugu and Tamil 


dra 


part an, I was repeated after 
different parts of 


c 


the 


na 


> 


a 


and Kuravanji 


like the 


etc., belong to the 


2 


i 


applied 


5 


Essen fi 


music. 


Daru 


5 




step by step followed 


is a a story song 


“ 


by retra- 


cases entire dis- 


cing the steps. 


Oi her classes 


of Daru will 
red to in the 


£ 


e 


a 


on 


v / 




or puran- 

Sometimes i 

. A 


following lines in the e. 

to chronological order. 






were also in 


ure of Darus is the 
oi sanitya or words therein, 
is naturally of importance. 


ic 


f 


The earliest 


The in 


v 


r 


a 






s 






ana 


in form 


ana CaritraP During 


V 




Kirtana 


at Tanjore 


ru 


Darns 


'R 


were r 
in musical plays 
court, f here are i 
like Then dra i 

ru etc. 

experiences of 

with the hero who 


»- 


a few comprise 


f 


composed in 
enacted at 

plays 


Pallavi, 


Anupallavi plenty for 


and Charana 
Pallavi and 


Royal 
examples 


many are made up of 


o 


v 


f 


in 


many charanas. 


ra 


Daru, 


Charanas, all of them being 


Man math a da 


sung to the 

vanv n i u k ts their special characteristic. 


y 


speci- 

courtesans in 


fically with the 
love 


* 


The tempo is usually 


Madhyamakala but 

kala. 


* 


was 


the 


some are also rendered in 


king, 
themes 
I o re r u n 


# 


Darus 


on love 
to be the 


Chapu tala has been 


most largely employed 
in 'he Geya Natakas of the Maratha rulers 
Bhagavatha Mela Natakas 


ners of Java! j. 


5 


as well as Tyaga- 


raja’s Nowka Oharitram. Next i 


in frequency 


of use comes Adi and Jam pa talas, 
music of the Darus is com 


The 


•t was how 


ever only at the hands of 


* 


* 


in nature with no elaborate 


illustrious brother 
musical form 


or 


is 


Tulajaji that thi 


sancharas or Sangatis finding 


a place. Only 


s 


attained 


perfection and 


ragas 


ucive to 


expression of 


prominence. King Shahaji 
put together the traditions of the 

ra raga seems Prabandhas and the Yakshaga 


have been i 


used in the Darus. Sowrasht 


na 


to 


and created 


a special favourite 


a fusion 


of the 


of the two 




in his 


wonderful Drisva Ka 


composers ot this musical for 


as ‘Sankara Pallaki 


■m 


m. 


vy 


! 


-m 


sometimes a few uncommon 


a Prabandhanf 


find 


‘Vishnu 
of these 


Pallaki 
are replete 
- akshagnas 
Sati 


K. 


va Prabandhanf 

with Darus as 




# 


well 


his 


as 


Classification 


£ 


l 


* 


and 


£ 


C 


1 £ 


Darus have been classified i 


* 


into various 


A1 these Darus 


contain 


c 


* * 


* 


IS 


their functions. 


mg on 
u denotes musical soli 1 


rt 


, * 


sig 

Tyaga murali etc. 


Tvagesabhupa, i yasa 


res, 


sowra 


cr; 


t 


the tune bein 


of a recollective 




nature. The 


£d 


of 


Kin- 


Shahaji has 


composed different 


m j n d 


Heccharika Daru i 
saluting the monarch. 


employed for 

Padavandans Daru 


is 


classes of Darus 


One of his pieces is the 




Svarakshara 


Daru 
in Adi Tala. 




to approaching (he deity 


rei 


‘s sanctum- 


f 




i 


3 


may be noticed. 3 


a and Aditala 


Bilahari ra 




Among the special types of Darus com- 
be made of 


a 


One of the earliest Kuravanji Natakas 


* i 


f 


i, 


* * 


the Jakkini Daru belo- 


1 


r 


US IS 




n 




However the internal 


ic. Salamis 


author is not known. 


nging to the sphere o' Desi music 


ilable therein confirms that he 


f 


Marathi word meanin 


o 


t 




a 


& 


o 


i s time. 


lived duriug King Shahaj 


* * 


and 


co 


i 


c 


kshetras 


many Darus in 


anji contains 


* 


the deities enshrined in various 


This Kuravs 
Tamil. 


like Chidambaram, Tanjore 
koil, Tiruvarur, Mannargudi 




•> 


also featured in 


Sriraneam, etc. 


Sivakatnasundari 


6 


• ■ i 4| 

jaji s 

Parinaya’ natakam is 
. turing diverse type 

daru, Samvada daru, etc. 
a descriptive piece 
personality of the character, place, i 
scenery, etc. and King Tulajaji’s varnama 
daru ‘Bhuloka Kaiiasamenna' set toKuranji 
raga and Chapu tala is an ideal examp'e. 


King 


his Pancharatna Prabandha and Tyaga- 

Chitra Prabandha. In his 


an exquisite work fea- 


raja Vinoda 


of Darus like Varnana 


Padmanabha swann 


on 


Varnana Daru is 
dwelling 


exquisite Yamakam, like 




the 


" % 


U 


on 


Padmanabha 


Padma'ava, Padmapatra 
occur. In his 








Dvitiyakshara prasam, Antya 


Adiprasam, 


The Sal am Daru 


prasam etc. are featured. 




‘Nilaya Chidambara 
given at the end of this artcle. 2 


* 


c 


L 


denotes a musical 


Samvada Daru 

for conversation 


two 


characters with the presumption that 


a 


Jakkini Darus 


certain conclusion is arrived at. 


You will 


notice here king Tulajajfs Samvada daru 


Jakkini darus 


may be deemed to be the 


earlier form of Tillanas. 


Prior to the 
on Jakkini 


advent ol Tillanas, the last item 

performed to the music of 


set to Natakuranji raga and Adi tala. 5 


dance used to be 


Jakkini darus. 


The Mathu 

section of Jakkini Darus 


of the first 


consists entirely 


The beauty o- another of Tulajajis 


T 


of Jatis while the Sahitya 
the second part. Matanga is said to be the 


is featured in 


operas ‘Rajamanjana 


■ 


Vilasa’ stems 


from the fact that the royal composer has 

appropriate 


originator of the Jukkini Dance and 


in 


mi Da? us 


like Mohana for indicating the 


as a 

opera Sankara Kali 

ini Darus 


dance form in his 


or illusion, Anandabhai- 


f 


Mai ana Samvada 


m 


r 


a re ' av i 


Ananda’s arrival and 
Sankarabharanam for the Daru 
ing the Darsan of Lord Sankara. 


>r 


traced to Jakkulas - 


announc- 

One of 


dancers and ministrels who 


used a 


of drum called Jak'h. 


* 


4 


s court poets. 


has 


that m Jakkini Darus 


V 




terms 


allegorical drama entitled 


an 


‘Ellilam’, 4 EllamaIe\ ‘Ellilam 


lale’ etc. are 


Navagraha chartira’ containing 


4 


Patrapra- 


used profusely. For example the 




Daru Tndukaladhara 


Sankara’ set 


characters. 


to 


4 


‘s Takshagana tram 

contains 


. As the play proceeds, each chara- 
announces himself with 

Daru; The Konangi daru i 
at the appearance of the divi 
of This daru is usually 
court poet, and its tessitura centres 


f 


Natakamu 


5 


C 


a 


¥ 


i 


passages 


in Hindi, Marathi, Kannada, Telugu and 


me down. 


Tamil. 


In the ‘Rajamohana' kuravanji 

i, King Serfoji’s 
the heroine sends a love 


Tara 


message to the Shadja 


* 


a parrot in a Daru set in 
Bhairavi raga while the advent of the 
Kuravanji is indicated in a Pravesa 


does 


seem i:o have composed 


who reads the heroine’s palm and foretells 


any Darus 


* 


Tyagaraja is said >.o have composed three 


the happy union of the couple. 


operas, but among them only two 


are now 


available to 


* 


us since 


is no trace of 


Ramanatakam 


of the 3rd 

Prahlada Bhakti Vijayam comprises 
Kirtanas 

types figure in the 


‘Sitarama 


*> f 


* 


The famous opera ‘Ramanatakam' of 
Arunachala Kavt contains as many as 200 
darus. Mostly they are quite big pices, 
each containing not less than 3 long char- 
anas. The tempo of these Darus is mostly 


* 


onlv 

* 

diverse 

; Nowka 


However darus of 


saint’s 


c 


In the Uttara 


-■ 


Tndu-kemi' 


set 


Vilamba because of the profusion of words. 


raga and Chapu tala statement 7 


s 


They rank quite high in quality in view 


of 


1 


their Yatiand Prasa, loftiness of ideas and 


* 


musical excellence. 


Another characteristic 
feature is that they feature many proverbs 


l 


like ‘Pazham nazhuvi palil vizhundar pole’. 


the Sriranjani Daru 

It is 


set to 


, ‘Pambuk- 




worthy of note that 


ru 


* 


kii pal varkka varkka' etc. 


whereas 
almost exc 
in Telugu. 
terms 
There is 


composed 




is 


in 


#*' 


King Shahaji had composed an Anulo- 

ma Daru ‘Naguthadittedi’ in Telugu. 

Rama- 

similar 


* 


is 


Kolubu' etc. 


Valabuf *Solabu‘ 


4 


fc 


Muthuswami Dikshitar's 


* 


allusion to an anecdote in 


the 


a 


Vasavadi amar 


4 


svaru- 


Sanskrit, revealing his erudition in 


Daru in 


ci 


Garvamanji 


» 8 


This anuloma viloma Daru 


■t 


i 


o 


in Gangatarangini 


‘Sarasadala nayana' 


a 


raga, Rupaka tala is given here. 


Param- 

attention 


garaja’s Sishya 
para seems to have devoted any 

The 


! 


in the Bhaga- 

Melattur Venkata- 
was a senior contemporary 

composed in all 

group 

well known being ‘Prahlada Chari- 


Darus are very prominent 






in praise of his 


< 


daru ‘Kamivinchinnudira 


rama Sastri who 


- 


He has 


of the Trinity. 


a sastrba 


is ascribed 
Annaswami Sastri. 


to 


belonging to this 


CT 


12 dance dramas 


» 


5 


composers Muthiah 


the modern 


Ayya who would appear 


Krishnaswami 

have been influenced more 


has composed 4 daru varnas, 


r 


by Muthu- 


£ 


to 


f * I 


credit a rare 


i Dikshitar has to 


of these are in Telugu and two 
Kannada. They contain Jatis,H 

and Adi tala 
Mathe Malayadhvaja' 


swami 


in 


in Suruti Two 


known as 

raga and Eka tala. This piece 

Jatis after the manner 

Anupallavi 


piece 


svaras as 


begins with 


well as 


i commen* 


Khamas raga 


by Pallavi, 

At the end of the charana a new 


tii 




C 


in 


J at hi 

passage is sung and the piece concludes 
in the Pallavi * 


( 


ces as 


language. 


NOTES 


1 


» * 


King 


: Suarakdhra daru Adi tala 

; Sarigamapadhanivlka 

Tarunu levvaru danisarigari 

IT 

; Alinlla venulu abjanibhasyu 
Kalakanthulu danisarigaii 
Jalajadalakshulu sarasabimbosht u t u 

melata 


Sankarabharana 


ura 


harimadhyalu danisarigari 


dharaaithambulu dhavalyahasalu 


dharakan^ulu danisarigaii 


Todi 


: Praudalu balalu muktalu natodi 

■ * 

Chgdelevvaru danisarigari 
Vetukado tyagavriddhachala ni nu 

Gu^elevvaru danisarigari 


Todi 

Kalyani 

Kharaharapriya 


: i >pm Pmg Mgr Grs pmG rSn DnsrGr 
: sRgmpdNsndpmG raGrSn DnsrGr 


RGMpdNdpmgr SGrSn DnsrGr (Srigarapadani) 


2 


Sal am Daru 

Jati 

Ambanilaya chidambara vilasita 


Rnga : Kalyan 


i 


a 


Tala : Adi 


i 


6 



kailasa menna I 
mindrapuri 


l 


r i 


* 


l 


i 


* 


I 


f 


i 


* 


pur a 
* Sala 

jaladhikanya sa 

Raia 

Raiasi 


i dalusadana mulu 

mukudatu 

lasamanulu \ puraraele 


m 


n 


V 


C 


(Parana 


* 


ia bandhu 


F 


I 


r 


Samvada Daru 


Tulajaji 




Kina 


Tamasuralavuraayanivu natho 

pove 


v 






Caru maru 


* 


mujuehma poraluvo 


Ni mo 


p 


» 


» 


a 


r 


ninnu upayani variki 

bratukeUamayamugatave 


a 


■a 


* 


* 


«p 




* 




Maya 


« 


# 




4 


kuyyaku m sempa 


Sarigani varito sankamu chesite 


Vidya : 


varusadappihani vaclichune 


munanunna 


Maya : 




viritulaku guruvu 


6 


A nu Ionia Vi Ionia Daru 


Raga ; Gangaratarangini 


Ramaswami Dikshitar 


Pallavi : 


saratara ratasarasa 


ff 


Anupallavi ; 


* 


marataratatarama m 


tarapa bhaparata tapitavayavatapita 


Charana 


Bharambhatavita bharambha bhavaraga 

sanamatitapatita manasa 

baravidhirodhiviraha havananadana navaha 
sasa turned lie me sarasa 


p 


* 




K 


1 


L'ttarapratyuttara Daru 


• Varali 


Misra Chapu 


8 


# 


i setumamma krishna 


dentamataladenamma 
maguval anteyintavada maku 
maneme pranamu 


Charana : 




p 


* 


ff 


Usa runde uru po vachchu 


* * * * 


Gopi 


Rajanyayitulenchn valatu tyaga 


raja vinuta premagaladu 


8 


Raga 


m 


# 


am 


« 


Muttuswami Dikshitar 


4 . 


v * 


* 


* 


Nidanara nannelara 


a vamnsvarupameththi 
vasudeva garvamahachi varusagana 
marusri 


■ 


# 


isa 


Nimidane mikula valapusolapugalupu golupu 


manambuto nijambuga bayaluderiboyalumiri 
chelimikori valachinanu 


* 


9 


Ti liana Daru 


ka tala 


Krishnaswamiayya 


Nadiru tani tomdiru tani stara tarana 


tanam tarn diridiri tamdiri tillilam tillilam 


nadiri diridiri 


tanam ta taratani tad in to m 


p 


« 


* 


Pallavi 


mam siva sankari 
bhaktajananda kari 


» 


f 


* 


Anupallavi : 


» 


* 


paramesvanrajcsvari 

Sulabanejaganmohini 


‘jvala nayikc 


■ 




4 


Kalyanay 


unadambi 


■C 


sarada Iravanibike kanskadri iliva- 


■4 


javasangita sara 


* 


H 


dayi 




na 


e janani svik 

Jati & Sollu 




4 k 


9 


L. T 
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Art is a reflection 

of the creative force 


the creative spirit that moves 
his limited world to explore tl 
possibilities of the universe. 


man out o 
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By 


F. S. I’ARTHASARA': H Y 










in music, the over-riding 


idea being the power of divine grace to 


South Indian com* 


was in every respect a 


of Jayadeva (13th century). Although redeem. 


peer 


weak spot in Indian 


his illustrious prenecessor, he was cast in the 
same mould, bein 
Lord Krishna, a gifted poet 


a 


devotee of literature. 


an 


miracles, myths 


after his time; 


fieure 
and anecdotes 


in 


an 


* 


his real personality 


music and dance and a playwright with an 


■ 


morning mist, 
no exception to this rule. 


i 1 


% P 


ana 


instinct and powers of 


innate drama tic 


jr 


was 


Tyagaraja (1767 


characterization. 


who represents the pinnacle of achievement 

in Carnatic 


Sadadisa Brahmam and 

was a 

When the Vijaya- 


* 


# 


t 


not hesitate to 


* 


the i'yagaraja, Narayana 


borrow from Narayana 


* 


Narayana Telugu 


of 


Tarangini’ 


4 


v 


a 






Tirtha that provided the i 


Thanjavur became, first under the 

Nayaks an 


Tyagaraja to write his two musical plays. 


d later under the Marat ha 


y 


or art and letters 


a centre ot patronage 
many families of talent and dance-masters 


f 


Advent of Music Drama 


Naravana 


sought the banks of the Kaveri. 


to have hailed from a 


of Jayadeva but firth a is 


peerless ‘Gita Govinda’ 


v 


# 


village called Kaza near 


numerous works of the same genre 


rose in 


he made Varahur in 1 amilnadu his per ma- 


rt ames. The nent home. 


4 


were known by 
Yakshagana of Andhra and Karnataka, 


Mela oi Tamilnadu 


the 


the 


a 


tl tL€l ¥ L 




He belonged to 


Jatra of West Bengal and the Bhavana of 


and 


with 


in c 


rev 


Assam are but 


* 


and whose iollowers 


staging dance dramas 


variations. 


local colour and 


apu 


i 


concentrated in the village of Kuchi- 


(1440 - 1 56S) 


J 


r 




1 


Andhra Pradesh and Melattur in 

Closely following the 


pudi in 
Tamilnadu. 


i * 


Yoei of Andhra, 


Siddhendra 


a 1 1 


£ 




4 


ind 


(1684-17101 


1 - 


era tur 


I 


f 




I 


com- 


bined 


■ 


a ram a Sastri; of 


injavur a 


f 


1 


Krishna Lila Tarangmi' 




oil such 


■ 


among the well-known 

arc a 


■ 


■ 


River of Krishna s 


reworkinii 


in 


plays 


a? 


t 




ii 









































Regupti 

Punnagavarali 


staged at Kuranji 


had it 


krit. He must have 


before Kapi 


Varahur during his own 
Varahapuri Venkatesa, the local deity, his Huseni 


Pantuvarali 
Mohana 


followers rendering the play in 


mce, as is 


Purvikaiyam 


evident from the directions given in the 


t 


Karnata Sarange 


the Todi 


Later, loose songs irom 

became an 


play itself, 
opera, called 


Saved 


Dhanyasi 


‘Taranga-s, 


Bhupala 


integral part of the Bhajana 


Sahana 

Nilanibari 

Saranga 


South India. 


Some of them are now 


sung 


Desakshi 


in Kuchipudi dance performances. 


The ‘Krishna Lila Tarangini’, with its 
145 songs, 267 verses and 60 


Varali 


Surati 


passages, is a monument to the memory of Arabhi 


» illustrious music 


composer. It is the 


It will be seen that in addition to well- 

Carnatic 


only composition i 

equal musical status with the work of 
Javadeva. The Tirtha bridges the gulf in the 

history of Carnatic music after the time of 


m Sanskrit which has 


known rakti ragas of 


music, 

ragas 


Narayana Tirtha has used apurva 


lakapi, Desakshi and Gauri. 


Purandara Dasa and before the advent of 




edition o ' the opera, published by Vavilla 


Ramaswami Sastrulu and Sons in 1953, 
alternative ragas within brackets have been 
given for a number of Tarangams. 


He handles no less 


42 ragas 


indicate those popular i 


in his time 


As the Tarangams were 


mainly being 


time before the advent of Venkatamaki 


s 


sung in Bhajanas, only a few songs gained 


scheme, 
and Venkatamakhi were 


currency and the notation for a very large 

Carnatic 

music will become all the richer if the tunes 
of these songs can be 


number of them is not available. 


poraries but the latter’s scheme of 72 


melaka tas did not see the light of day for 


unearthed from 


more than a century after his time.) The 


some source 


ragas 
follows: 


as 


At V arahur the composers established 
a Bhajana sampradaya, the followers of 

, danced and rendered into 


Saurashtra 


which sang 


Nadanamakriya 


■ « 


tami every year. 


Another popular festival 


Sankarabharanam 


at Varahur was the Uriyadi 


, the enactment 

of Kiishna stealing butter placed at 


the top 


Ahiri 


Dvijavanti 


swing made of rope, known i 




means a 




12 


* 


Narayana 


The story begins with the avatar of 


as 


one 


1935) of the village wrote a Praba- 


Krishna and ends with the marriage of 


Krishna and Rukmim: 


rit about th i ^ festival. 


The work is wo-th 


in 


a study even as a piece of literature. 

it reached the acme 


* 


Narayana Tirtha also wrote a devotion- 
al poem called 

and as an exponent of the bhakti 
wrote a commentary on the Bhakti Mima- 
msa Sutras oi Sandilya. Both 
works are still in manuscript form. 

commen- 


in 




in the hands oi Narayana 


‘Haribhakti-sudharnava 


. The si okas, churuikas 


* 


musL- 




5 


songs 

these mter-spersed with Jatis make it a model for 


all musical plays. 


The songs have the divi- 


sions of pallavi 


i and charanam. 


There is an unpublished Sanskrit 


an 


* 


tary on his Krishna Lita batangini written 
by one Venkatesa assisted by a Govinda 


The characters figuring in 


the play are: 

and 

other Munis, Devaki, Vasudeva, Yasoda, 


Dikshita; and a manscript of this work was 


p * 


* 


found in far 


► * 




* » 


But the ‘i^ari- 
jata harana nataka’ in Telugu, written 
by one Narayana Tirtha, does not appear 
to have been the work oi the author of the 
Krishna Lila Tarangini. 

Greatness of farangini 

The Tarangini is the longest dance 

con- 


* 


m- 


ini and the Brahmin 


is, 


U 


s 


who took Rukmini’s 


letter to Krishna. 


A 


synopsis of the work is furnished below : 


I — entitled ‘Sri Krishna 

Pradurbhava varnanam' 


• drama 

sists oi twelve tarangas like the twelve 

It is written in 


and Varahapuri SriVenkate- 


to 


sa. >' iangalacharanam. 


V 


and 


r 


Vasudeva imprisoned. 


* 


i s 


I 


perfect literary Sanskrit unlike the commo- 
tions of others who have taken liberties with 


prayer to Vishnu to 


» 


incarnate himself 


and rid the world o ! evil. 


* 


is 


that language. The 
is fine, figures of speech including 


born. 


are employed and the songs are replete 


entitled ‘Bala lila varna- 


Taranga 


with ideas from the 


slaying of Putana and the 


* 


nam 

breaking of the two Arjuna trees - 


songs are linked with 


veises and 


prose 

dire- 


passages called Gadyas. There 


with the Visvarupa 


ctions that a 


in a particular context 
in the coming piece and so on. 




4 


» 


t 


% 


govatsa 


slaying of 


The 


1 


varnanam 


jatis for 

dance, fitted into some of the pieces, e.g 
the long prayer of the Yajnapatnis in the 


also set rhythmic syllables 




or 


- Brahma's praise and praise 


* 


by Yajnapatnis. 


third Taranga and the composition on Rasa 


Caranga IV 
varnanam 


* 


“T 


* 


m 


in Nata and Dhruva Ta!a in 


the 


- The subjection of Kaliya 


'seventh. There is also a Suladi composi- 


9 


* 


cion. 


13 


- Uddhava’s mission - 


* 


his 


Krishna 


Taranga V— ‘Sri 
vastrapaharana — The 
Govardhana hill— Praise bylndra and 

Kamadhenu. 


defeating Jarasandha and entry into 


Dvaraka. 


Sri Krishna- Rukmini 


* 


r 


faranga XI f 




* 


Taranga VI 
Samagama varnam 
Gopis to Brindavanam and their 

munion with Krishna. 


4 


l 


V 


of 


varnanam’ - Ruk- 


The co 


a 




mini’s letter to Krishna to save her 


eom- 


imvaram- 


L 


her 


Krishna‘s coming 
away -their 


cr 


& 


* 


at 


‘Sri 


Taranga VII 


* 


Popularity of Songs 


the Gopis— His dance 


va upadesa to 
in their company and the ecstasy expe- 


Some of the songs of the Tarangini ar e 

music field. ‘Jaya jaya 

’ was originally com 


very popular in the 


music. 


enced by them 


in the 


# 


Rasa panchadhyayi 

in condensed into songs 


n 


n 


Golcuabala 




famous 


Kurinji but was 


t 


and beautiful Jatis suitable for 


malika by Tiruvottiyur Tyagayyar in 


Bhairavi, Athana, Kambhoji, Kalyani and 


Dancers ean 


choreography 


* 


for 


benefit by adopting these songs 


The 


Surati with beautiful chitta 


ft 


their recitals 


of Krishna as a child by 


v 


* 


song is a praise 


ft 


Brahma 


P 


•ft 


Taranga VIII 




vama- 


’ — Gopis sing in praise of Krishna- 


mama kamam, in 




nam 


Puraya 


t 


Krishna disappears - Gopis search for 


Krishna by the Gopis who 


prayer to 


a 


samvadam 


Him - Radha - Krishna 


to perform the Rasa dance wi 




is not 


out that they should 


in 


» 


him. When he 
first 


vatam)-The joy of the Gopis in finding 


attend to the needs of their husbands. 


t 


they pleaded with him that they looked 


9 


Nayaka but as 


upon him not as a 
Supreme Lord of the Universe. 


Krishna's 

- Akrura’s mission 


( 


* 


pravesa varnanam 
and his being blessed by Krishna - 


■ 


* 


Govinda ghataya' in 

by Yasoda when she was 

the fourteen 




iravi 


£ 




Krishna enters 






a 


Taranga X — ‘Kamsa nirharanam - 
Blessing the Kubja (hunchback), the 


slaying of the elephant Kuvalayapida 


ft 


£ 








although the Lord had the entire universe 


finally of Kamasa. 


Chanura and 










in his belly, he ate mud because he 


child and 


assumed the form 


faranga XI — ‘Sri Krishna Dv 
pravesa varnanam’ - Gopis’ 


* 


a 




■ 


c 


It was 


sorrow at 


as 


£ 


* 




14 










carried the tale to Yasoda that Krishna 


function held at 


and the Sri 




and Charita- 


A 


£ 


£ 


; b!e Trust. 


The author 


of the 


* 


Madhava mamava deva’ in Nilambari 




i 


commentary is pandit V. S. V. Guruswami 


by the Gopis entrea- 




4 


Cr 


.4 




It is surprising thz 




at no 


V 


in Ahiri is 


i 


t 


kong l ar y 


* 


on 


was written for nearly 


full of pathos sung by Rukmini when she 


three centuries 


a 


learnt that, on the advice of her brother 
Rukmi. her father had decided to marry 


elite of Varahur to keep alive 

the saint. 


the bhajana 

pre- 


her off to Sisupala. 




4 


« 


in love with krishna by mersly listening to 


sent commentator. 


ft 


According to Narayana Tir- 

in writing 


* 


c 


ft 


i, belongs to Varahur and 


c 


a store- 


tha, Rukmini sent a request 


house of knowledge about i 


re- 


4 


with 


4 




has been 


ft 


* 4 


emmi s 






works to hi 


E ft 


F i 


s 


in unforgettable verse in 

atam commencing with the words ‘Srutva 

Bhuvanasundara’ and Narayana Tir- 


written 


a variety of subjects ranging 


liter- 


While working 


gunan 


professor at the Sanskrit Colle 


ft 


ge at 

a Tamil translation, 
many of the works of Svati Tirunal 


van- 


tha condenses it in the form of an equally 


drum he edited. 


vv i t h 




prose 


# 


m 


In the end the poet describes, in the 

the glorious 


song ‘Alokaye’ in Kambhojt 


* 


Sastri’s commentary on the 

ini, called ‘Venkatesa 




# 


sight of Lord krishna 


* 


* 


on 


o 


in Dvaraka surrounded by his eight wives. 


* 




rase but 

‘Vyakhya’ in the literal sense of the word 
with exhaustive notes, clarifications and ex- 
ptanarions of allusions from the Puranas. 


a 




Pt. Guruswami Sastry*s Commentary 


July 5 was a 

annals of Carnatic music when the first ever A study of the commentary will be highly 


to musicians, students 


* 


on the 


commentary 


f 


plays and scholars 


4 


at a 


» 


15 
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KRISHNAMURTHY SASTPIGAL CELEBRATIONS 






BUDALUR 










said that there was for ever a cor- 




of his famous poems 






Rupert Brooke 


m one 








One might say 

was the venue of a stirring of memories of the great Gottuvadyam maestro 

f the S. V, Arts, College of Music 

S. R. Janakifaman, 

3-d a v series 


foreign clime. 


ner of England in every 






Gandhinagar 
on Sunday. 
Tirupati), Adyar 


asup&thi (Principal 


HJs disciples, T. P 

Lakshmanan 


o 


S 


■ 


t 


m 


the Bharatanatya maestro 
and other former students ot K.a 


* 




# 


a 


ra 




1 


Koi 




t # 




t 


mandapam 


* 


4 


memorial function to Budalur 

and reminiscent oi Kerala, 

Sri T. Pi 


iir 


4 


y 






as a 


co nee I 


* 






held. Introducing . 


co nee us were 


surrounded by greenery 
the memorial Celebrations 


gurukulavasa -3 


memorable 


k 




i 






1 


irajapuram Vythu and later, 


4 




at one time a disciple o> 


at 


LT L C 


* t 


i t 




4 


1 




J 




* 


* 


Budalur’s considerable 


f Harikesivanallur Muthiah Bhagavathar. | 

h fch (was the hall-mark 


.that brilliant 


wrapped in a, modesty 
generation 


' w 


I 


3 


t 


r si shy as- who absorbed 


i 






on to 


Their knowledge was 


# 


. t 




* 




all today fairly well placed in 


permitted and who are 


» 


skills 


their native 


t 


as much as 








t 




life. 


1 | 






4 


4 




m 








. R. Janakiraman,**Head of the department 


at Tirupati 

, gave us a fine sample o f the 
with its stirring movement, gait and raga 

Mariada Kathura*' in Sankaraba' anam 


of Musicology 


i 


Sri S 


A 


4 






t 


fine speaker, scholar and musician 


College, himself a 




T 










1 


» * 


- 




k 


« 


wine by singing Tiger's Vachaspat 


irnam 


i 


# 


If 




. When he rendered the Tyagaraja Knti, 


I I 


4 


f 


§ 


mind harked back 




with series of tumbling sangathis mounted on the Pallavi above, 

to the great days of Nayana Pillai 

and swaras (to drive home Tyagaraja 

Talamu, Rakthi, Bhakthi, Jnana 

ft rachayanule 

of the essentials oi raga 








i and Chittoor Subramanya Pillai. SRJ did the neraval 




* 


tines 


*s sardonic 


L £ 


ill 






y 




- r 


m 


muleni 


#■ 


4F 






> 


* 




\ 


to fill their stomachs though they have none 


KanT‘ (musicians are content 












X. 


r 








* 


f 


15 : 


SRJ also sang that ra sest of rare Krjtis«pf Tyagaraja 
deepam ( 1 7th Mela) 
mei s is concerned, these are 
this sort of memorial concert a pleasure 




L i 












c 






s 




f 




present geneiation of perfor 


r 


as the 


t 


9 


*4 






°ems lying in the dust. The chance to hear such kritis made r 




& 










M 






V 




ft 












A 








The young prodigies Sasikeeran and his sister Kiranavali gave a vocal 








# 




in 








r 






which Sasikeeran showed himself to be not only precocious but blessed 
instinct 'or the finer values of Carnatic 


with a sharp 
was not upstaged either.^ 




mosic. Kiranavali 




>■ 




Both have an incredible lay a gnana too. 
Raja (mridangam) strove to make tfi4 recital 
about these Prodigies in their infancy 








r 


a>: 






V 


a memorable 


>1 


Perhaps, Heaven lies 


one. 








, as Wordsworth 


said. 


i 










Others who participated i 
Mani Krishnaswamy whose mus 

gurus, O.S. Thyagarajan and MihcrsjH 

Sangitha Kalamdhi Budalur (wi 
very pleased indeed with the 

students. 


I 




* 


n i 


il 


himself, Smt 






i 


? 




sicianship 




owes so much to the galaxy 


a 


« 






K 


1 


oo) must have bee» 

of his former 

KSM. 




s 


Cl 


sincere and ardent Sishya-dharnia 


j 








! 






4 


1 1 11 


4 * 


• ^ 




a 


ii 














* 


Tirumarugal 


By 


‘•Amongst the brilliant Nagaswarakaras 


of alapana was simply a marvel to the vast 


South India can boast of, Tirumaru- 


t hat 

gal Natesan 

Not only had he attained a high degree of wondered if he should 


occupies a prominent 


concluded and Natesan was 


to 


, many 
at all attempt to 


* • 


in playing the nagaswaram 


xcelience 

he had dived deep into the eternal spring 
of Nada and unravelled some of its mys- 


play the same raga again inasmuch 


as 


t 




Chinna Pakkiri had practically 


exhausted 


teries to the public. 


Greater Response 


ately describe the beauty of his playing 


It may truly be said that when he took up 
the instrument, even inanimate objects 


Natesan, undaunted and with 


perfect 

The 

over 


began the same raga. 


composure 


f 


playing, his 


entire audience was soon in raptures 


exposition of raga was so perfect 
may be said that the 

tas appeared in all their stature and res- 
plendent glory 


the remarkably delightful, melodic 

his instrument. They 

-bound. Chinna Pakkiri himself 


respective Raga Deva- 


that 1 lowed from 


were 


touched and joyously praised Natesan. 


was 


Subsequently, the two took up a Pal 'avi and 


Joint concert 


gave a marvellous exposition of the same by 


Karaikudi 


The leading residents of 


turns. When the concert came to a 
both were lustily cheered, 
acclaimed with one voice that the two 


r 


arranged a joint concert by Natesan 

Mannargudi 


once 

and his gifted contemporary 

Chinna Pakkiri. Eminent rasikas 


eminent 


rs 


scholars had assembled on the occasion to 
witness 

comparative merits of the two 
Natesan himself 


. Natesan being the 


eyes of the Nagaswara 


this art contest and adjudge the 


and Pakkiri the left. 


Thev were 


right eye 


honoured equally with presents. Perhaps 


f rien d 
The latter 


greatest compliment to 


the 


was 

that even Saraba Sastrigal, the famous 


i to commence. 




admired his 


ns . 


1a 


1 1 


Kiravam raga; 


the 




and exhaustive that the li 


thorough 

thought that he had left no melodic phrase 

The lightning speed 


Once in Konapet (a place in Pudukotfai 


State) Natesan had been engaged to play 


of the raga unutilised. 


j four days of 


the nagaswara on all the 


musical phiases 

literally showered in the later stages 




with which t he 


Chcttinr < bouse 


Marriage in 


n 


4 


4 


we f e 


17 


% 






the month of June from the proceeds of an 
endowment created expressly as or the 

purpose when leading nagaswarakartas from 
the South are invited to give concerts year 

Ramasw- 
invited 
of their 
they were presen- 


Sarabha Sastrigal and myself had also been 


invited to give music performances. Sastri- 
gal took up Kamboji and expounded the raga 
pallavi marvellously. Natesan 
also a listener was obviously set seriously 


rW 




I 


ami and Tirumarugal Natesan were i 


thinking over it till he took up his instru. 




■ mvself to play together. In appreciation 


At his reques 


ment the next day 

and Sarabha Sastrigal stayed till the next 
morning to hear him 


* 


i 


ted with 




Natesan took up the same Kamboji and 
rendered it as melodiously as on flute. 

fact, he gave us the impression that Sastri- 
gal himself was playing 
Then Sastrigal complimented him by saying 

that “he 


The then head of the Thiruvaduthurai 
Mutt, Sri la Sri Ambalavana Desikar, 
patron o I the arts, had great 


In 




love and 


on his flute 


regard for Natesan. 


It is a pity that such 


a great Vidwaa should have been snatched 


was an Ekasanthagrahi”. 


away by the cruel hand of death at the 


very early age ot 28. Respect to elders 


and devotion to God were responsible for 

I can 


taking him up the ladder of fame. 


Natesan’s exposition of 
Kanada, Atana and Sahana were without 
a parallel. Once during the Peyalwar Natesan’s. 


ever touched my heart 


Tirumarugal 


as 


(Translated). 


•> y 


in Madras, (this festival is 


in ( From my fifty-year old scrap-book- N.H.B.) 


WITH BEST COMPLIMENTS FROM 


VIJAYA CLEARING & FORWARDING 

AGENCIES 


18/33, IDA MANSION 


f 


BOMBAY-400038 


Ora 


LUCAAFTER 




* 
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ll 


By 


Mrs. S. K. Rajamanichari 


B-A., B.Ed. 




I 


Of all the sounds that 


are audible to 
the human ear, i.e. those vibrations which 
lie rn the range of 30 to 20,000 per second 

I 1 

only certain combinations of sounds bearing 


Ma 


grama and Ga 


grama. 

Moor- 


a 


. w 


group of notes deri 


■ 


The notes of the 
J as Sudd ha 


* 




* 


to one another 


are 


n 


were known 


to be pleasing to the human ear and 

y and 


i 


original notes. 

the law of 


u 


bring about harmon 


research into 

ical 


peace to the 


consonance and 
brought to light 
five more notes” i 


soul. With their rich i 


intui : ive capabilities. 


the ancient Hindus discoverer 


* 


in the octave and thev 


structure of these harmonious sounds 

laid the foundations of the Indian 
Scale 


and 
Music 


are 


Vikrit 


or Tivra 

swaras (R,G,M,D,N). 


swaras for 


# 




# 


■ 




Indian Music Scale started 
veda, where three 
Anudatta and Swaritha 

swaras came 


Sa Pa, Bh 


with Sama- 


thc 6th Century invented 


a 


a in 

22 srutis, and Jati 


namely, Udatta. 


swaras 


is. and mentioned about 


* 


were used, Gradu- 


. i 


r 




* 


10 




ally sapta 


lakshanas of Ragas 


into existence 


and Rasas ol Kaeas. 


from Vedic times itself. 


oorchana 

vailed like the Mela 
Moorchanas were 


Jati system pre- 


■ 


m, ga 

Ri, dha 
Sa, ma, Pa 


of the later period. 


s 


11 Anudatta 


while Sa ma 
Jatis born out 


r* 


K 


l 


was downward scale. 


a 


of Moorchanas 


were like Janv: 


ya ragas be- 


£ to 


swaras 

Adht 




« 


grama 


* 


were used. 


1 


Swaritha 

So Saman Chant 




•J * 


is called 






i 


atonic scale and 


ar 


ira Shadj. 

started with 3 


w h i c h ; 

swaras, led to further enrol- 


a collect iv 
one collective 


it 


* 




> * 


\ 




1 


w 


ki 


* 


% fc 


ment 0 f “Iaukik^ 

were expanded by j 
Bhed 


called the Sa 

to, till 


scale 


a gana scale". 


Sa, ma. Pa 


prevailed 


ma 


i 


a 


wa s 


re 


i device known 


f 




by all the Mus icoloeists 


4 


now, 

ese Melas.* 

divided the Suddha 
namely into 22 srutis thus 


a or Grab 


or 


r 


Each of th 


4 


i 


While men 1 1 on in 


m 




a 


of the scales 


swaras 


the Moorcha 


nas of 3 Gramas. 


* 
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of Dcsi ragas and for 


P D N out the importance 

the word *Rag* was used by 


S R G M 
4 3 2 


Swaras 




the first time 


2 




4 4 3 


Gramas played the role of ‘jene ics 


* 


Srutis 


him 


like the Melas of the later 


Moorchanas 


(S to S) 
(Ni to 


Uttara Mandra 
Rajani 

Uttarrayata 
Sudd ha Shadja 
Matsari 
Aswaki ant a 
Abhirudgata 


The Silappadikarm of the 2nd Century 


Sa grama 


Ni) 


the mention of Panns 


makes 


fhe Tamil teachers 
Moorchanas through 


(d to d) 


used seven Palais o* 


(P to P) 
(M to M. i 
(G to G) 
(R to R) 


Modal shift. Thus 


or 


» 


were 


palai, Arum 


t 


* 




names of the 

Hari Kambhoji, Kalyani, 

, Sankarabharanam and 

These Palais were 

Srutis were known as 


Merchempalai. The present 


Palais are 


(M to M) 

(g to g) 

(ri to ri) 
(S to S) 
(ni to ni) 

(d to d) 
(P to P) 


Ma grama - Sauvlri 

Harinasva 

Kalopanata 

Suddha Madhya 
Margi 
Pauravi 
Hrushvaka 


Nata Bhairavi 


as Panns or Ragas. 




of 4,4, 3,2, 4, 3, 2. 

used 


Alaku in the position 


scale of Bharata was 


gana 
by the Tamils in 


of Tonmurai 




the name 


Music means i saij 

means Narambu 

swaras respectively are 

Uzhai, Illi 


Ga grama - Nanda 

Visala 

Sumukhi 


(g to g) 
(ri to ri) 
<S to S) 
(ni to ni) 
(d to d) 
(P to Pi 
(m to m) 


Swara 


Names of the 7 


Vi china 


Kural, Tut tain, 






Vilari, and Taram. 


Rohini 


Sukha 
A Ian a 


singing, Panns 


were classified into 


The four jatis of 
were Shadji, 

Arshabhi, 


the Sa grama 
Dhaivati and 


Morning 


9 


1 ) Pagal Pann 


jatis of M grama 
Were Gandhari, Madhyama and Panchama. 
These seven jatis 


any time 


Jatis. Matanga further classified the 


concep- 
tion of Raga into Suddha Chayaiaga and 
fcmtft na. He defined the 
In it figured all the 


Of the 24 Panns, 12 were pagal Panns, 


term grama. 


and 3 were Podup- 


swaras that were used 




Hymns are called the Panns of the 


panns. 

! ' argi and Tevaram 
Desi). In his Brihadessi Matanga brought 


m sacred and secular 




music 


Tiram is called Raga. 


Panmya 

Tiram was a Shadava Raga, Tiram was an 






20 













Me la No, 


4 


Raga 

Gayakapriya 


V 








* 


13 








* 




H 


M 


14 






' * 


14 


Ahiri 

Nadanamakriya 

Malahari 
Saurashti am 
Bhairavi 




15 




« 


15 


* ft 


■ 


i 


* 


-fe * 


17 


7. 


r 




• i 


i > 






* 


ft 


ft 


28 






n 


Natakuranji 

Kambhoji 


28 






« 


* 


2& 


■ 




■ 


Edukula Kambhoji 


28 




Kedaragawla 
Sindhu Kannada 


28 




28 




ft 




28 


* 






ii 




Khambhoji 


PI 


* 


28 






4 


2Q 


i 




Kuranji 
Panjuram 




* 


Neelambari 


29 






■m 


29 




* 


i 


4 




jr 


35 


Puraneerraai 


Srikanthi 

Pantuvarali 


- 


46 






4 


51 




# 


51 


?! 


* 




Begad a 
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Ni 




- J - T §. 


in his Samgee- 




eva 


ft I 


» 


Sruti was 

sound of the lowest 
sounds are 

the ocean. 
relate< 

mutua 


Ratnakara (13thC) established 


h 


-* 


-ft ■ 


an 


the “anti* 


ft 


IT 




ft 


Of Bharata, Matan 


ion. 


« 


* 


ikaram. 


waves of 


as 






, not all 


of them 
matter of 


are 


to one another i 


c * 


in 


consonance 


A sensitive 

in a 


i 


region ol the navel and 


ear 


t 


* 




« 


ft 


specific family 




the head. 

comprised 22 






Their number 


i 


is 22 in 


octaves 


an 


Octave 


■ 








22 




He increased the i 


jatis of Bharata 


■to 


» p 


1. 


Mukha 


n 


> 


the 


names as 


a 


2 . 


i 


MaJava gaula 


I J 


ava 


Shadjamadhyama 


3. 






Raktagandhari, Kaisiki 


9 


4. 


Saranga nata 
Hindola 

Suddharamakriya 


chyava, Karmaravi, Gandhan- 


Panchami 

realised the 


Andhri and Nandayami 


5 . 




9 




6 . 


r 


and 


accepted the 

The Raga is said to 

and evolved 

from the Uttaramandara Moorchana. 


7 


13 elements of Raga 

be a scion of the Shadj 


i 




Kannadagowla 


9. 


Suddha nati 


He 


of gamaka 


Tr;ipa, 


Kampita Leena, Andolira 


11 . 


9 


Vali, Tribhinna, Kurula 

1 


y 


nya 


Ahata, UHasita 


12. Suddhavaraf 


Humphita, Plavita, Mudrita, 


9 


13 . 


wla 


* 


14. Vasanta Bhairavi 


He estimated 264 Ragas 


■out named 
only 253 as Poorva Prasiddha, and fifty 

two as Adhuna Prasiddha, He analysed and 
tabulated principles of Raga. Sarangdeva’s 

Sangeet Ratnakara 


4 


5 


Kedaragowla 


4 


16. Hejjuji 


mentions the establish’ 


18. 


i 


ment of Moorchanas i 




9 


creation of vikrit 


swara s, defect 

creation 


in Madh- 


ya ma grama, 


and 


Ramamatya’s (16th C) Swara Mela 


i as the Suddha sama 


ri 


sa 


i presents 


chart regarding 22 

old and 


a 


srutis and 

The chart 


accepted by 


swara sthanas, 


new, 

is given at the end of this article. 


Ramamatya. Phis error 


was later corrected 


was listed as the first Pra- 
mana Raga by Venkata Makhi 


Samagana Saptaka, the original suddha 
resembles the present 

1 the south and the 

means Mela. 


* 


scale 


as 


day Kharahara- 

Thdt of 


> 


the starting Raga for teaching 


Music to the beginners 


' 1 ! e North 


because of the 


% 


Sruti interva between RG&DN. We are 


ex- 


F°r the first time 

Mela i 


Ramamatya used th e 


position of Mela and Raga, for bringing 
Madhya 


9 


m the ‘genus'. 
hst of 20 Melas. 

_ J 


a 


as the common fundamen- 


which is the first attempt 


tal and for the technique of Madhya Mela 


at a 
S and p 




enunciation 


i| 


of scale notes, 


Veena as the “ irst milestone in 
development and systematic classification’ 1 


sc 


r ©maining constant. 


23 




■ 1 


of R*g* 
made a 

records in 


they found a large 

l1 music 


Somanatha Kavi. 
Vibhodha . (belongs to 


Adi Isai 




known as 

number of them useless for 

ey chose H* ' only out of them, sis 
Similarly, Somanatha hit 


f 


* 


on all previous 
of Swara and Sruti 


great advance 

treatment 


So, 


f 


and others, he 


besides Shadji and 


justifying 

Ithe vertical nerves 


scale of 15 notes 
Panchama and 

through it. 
barren. 


t 


Raga. 


a 


in the region 


960 




said that 

of the chest, sushumna , u te 

connected to a tiny kot of 22 delicate 

fibrous nerves, running 


, lla and Pi 


of them 


He found mast 


Finally, he arrived at 23 Melas 


4* 


* 




44 


A 


t 4 


L 4 


cross-wise. 

functions in the throat 


Turusbka Todi 


similar apparatus 


Mukhart 


1. 


the head. They have a beat- 


1 


and a third m 


2 . 


the vocal chords and determine 


ing on 

22 srutis in each of the 3 octaves. 

swara s stand on 


Satnavaraii - Vasanta 

4. Todi 

5. Nadaramaki 
Bhairava 

7. Vasanta — Dakka, Hejjuja 
Hindola 

8. Vasanta Bhairavi — Maravika 


The 


4 % 


3. 


C 




seven 


4 7 9 14 17 20 22 

5 R G M P 


6 . 


D N 




1 


He said that all the 22 srutis can figure 

selection is made 


as swaras i! a judicious 
out of them in conformity with the basic 




principle of “Vadi Samvadi relationship, 

wara that stands on its 


9. 


r 


* 


f 


Otherwise a 
first sruti lacks the capacity 


Poorvi, Padi, Devagandhari 
Gundakriya, Kuranji 

Ramakri, Pavaka, Asaveri, 
Panchama, Bangala 
tha, Gurjari, Paraj, 
Suddhagawla. 


it 


f 


to 


Bahulli 


1 


A 


will be quite barren o melodic effect. 

gamaka, adorned by a swara sthana, qui- 
ckens it into life' 1 This is the first clear 


f 




exposition of the place of Vlkrit swaras. 


Sadharana Gandhara, 


sruti higher 
than the old Suddha Nishada which stood 




1 1 . Abhira 


on the 22nd sruti led to the confusion of 
vivadi swaras and were classed as Shats- 






12. Hammira 

13. Suddhavarali 


Dhaivata. 
a as a common 


The acceptance of Shadj 

tonic for all music and the growing atten- 
tion ;o gamaka cleared the deck of all 


it 


Suddha Ramakri, Lalitha 


14. 




> 




Taravam, Desi 


15. Sri Raga 


Malavsri, Dhany- 


of dubious value and sorted 


out the 


Bhairavi, Dhavala, Sain- 


tic an at the base. 


* 


4 k 


dhavi 


Even though the Tamils through^^B 
technique of Aruhial, Peruhial, Ahanilai. 


Kalyana 

Kambhodi — Devakri 


\t> . 


the 


17. 





Its Rag in is 

Madhu, Madhavi, Pahadika 
i alitha, 


S i va 


Raga 
!. Sri 

2, Vasant 

3. Pancham 


Malavi. Triveni, Gauri, Kedar 
Desi, Devagiri, Varati 




i 


* 


1 


Vibhasha. Bhoonali; Kamati 


Kausiki, Gandhari, Hara Sringara 




Mallari, Saurati, 

Bhairavi, 


4. Megh 

5. Bhairav 

6. Natanarayani Kamodi, Abhiri 




* 


* 


p 


# 




ri 


I 


4 


y 


* 


J 


i, Marika, Kalyani, Sarangi, Nattu Hambi 


Bharat Math 




4 




Madhuraadhavi, Lalitha, Barari 
Gurjari, Nidyavathi, Todi, 


i. Bhairav 


9 


y 


p » 


m 


2. Malkauns 

3. Hindol 


f 


Dabari, fCaiki 


9 


Kedari, Gaura, Rudravathi, Kamod, Gurjari 


4. Decpak 

5. Sri 

6. Megh 


I 




* . 


* 


Saindhavi, Kapi, Tuinari, 
Mallari 


9 


, Rathi Valiabha Kanara 


y 


Kail math Math 




I, Sri 


Gauri, Kolahal, Dhavla, Varorajee, Malkauns, Gandhar 


2. Pancham 


Triveni, Kastantarethak, Ahiri, Kokabh, Verari 


Asoveni 


i 


3. Bha iravi 


* 


# 


Gurjari 


Bilabali, Bihag, Karnati, Kanada. 


? 


* 


Banga i, Madhura, Kamod, Dhanasri, Devateerthi, Devali 

Poorvi, Gandhari, Shama, Sindh Mallari 

iri, Dhanki, Devasag 








6. Vasanta 


Andhali, Gunakali, Patamanjari 








Hanumanth 






1 . Bhairav 




t 


* 


i. 


Barari Madamadi 


2. Malkauns 

3. Hindol 

4. Deepak 

5. Sri 


Todi, Gunaka>i, Gouri, Khambavathi 


* 


s 


an 


> 


1 >esi, Kamodi, Kedari 


Natika 


9 


* 




Malasri, Asaveri, Dhanasri 


Basanti, Marwa 






•6, Megh 




Tanak, Mallari, Gurjari, 
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In 


is a 




* 




9 


and Putra System: 
is. People beiie- 
out ol Devas and 


* 


In 15th Century, Lochana Kavi 


in his 

and 

and 


Devatl as and so 


Raga-Ragini Method 


Raga Tarangini has accepted Gramas 


in the same way Raga : 


opas Mooichanas as 


basis for 


are described and pictures are 


out the word *Mel\ 


* 


to 


preserved. The 


his version 


are 


t 


are 




in the Raga- 


meant for Krishna, the 


* 


undergone lot 


o ! Sama gana 


Priya 




change. In due course Mela Method has 


were popular. There were 12 Melas. 


1. Bhairavi 

2. Todi 

3. Gauri 


Bhairavi, Neelambari 


Malav, Sri gauri 


9 


Desikaar, gauri, Trivan, Multaani, Dhanasri 


Vasant 


9 




Ramakari, Gurjari 


■ * 


Reva, Bhatiyaar, Shat, Pancham 


> 


y 


Jayatasri 


Asaveri, Devagandhari, Sandhavyasaveri 


Gunakari 


9 


9 


4. Karnat 


Kanar, Vejiswari, Kanar, Khambavathi, Saurat, 
Maaru, Jaijaivanthi, Kakubha, Kamodi 


Paraj, 


gauri, Malakaisik, 


i, Aoana. Gaur Kanar, Srirag. 




5. 


Kedar 


Kedarnat, Abhirnat, Khambavathi, Sankarabharanam, 


Kausik, Maaru 




6 . 


Imarr 

7. Saarang 

8. Megh 


Iman, Suddha Kalyan, 


Pooriya, Jayat Kalyan 


■* 


l Samant r Badhamsak 


9 


9 


ari, Gaudasarang. Naat, Velavaii 


Alaiya, Suhu 


* 


* 


Desi, Suhu, Deskhay, Suddhanat 


9. Dhanasri 

10. Poorvi 

11. Mukhari 

12. Deepak 


Dhanasri, Lalith 


Mukhari 

Deepak 


After Lochana Kavi 


Sri 


6 . 


Yaman 

7. Megh 

8. Dee ak 




Narayana Dev, in 1 6 S 5 , has made 
tion of Melas in the following way: 


meo- 


1. Bhairavi 

2. Karnat 

3. Mukhari 

4. Todi 


9' 


ir 


Gauri 


i 


Cp 


11. Poorvi 


i y 

I & • 


sn 


5. 


i 


ar 
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Presen t 


Revised by 
Ramamatya 


Sward 

Melakahnidhi 

Kaisiki N 


Ratnakara 


Sru tis Sama grama 


Shadsruti 

Daivatham 




Kakali N 

Chyutashadja 


N 


2 


Chyutashadja 


3 






Shadja 


4 Shadja 


5 


Suddha R 




Trisuti R 


R 


Vikrita R 


7 Rishabha Vikrita 




Panchasruti R 


Sadharana G 


9 Gandhara 


Sadharana G 


Sad h a r ana i r > 




Antara G 


Antara G 




Antara G 


Chyuta M 


Chyu a M 




Chyuta M 


13 Madhyama Achyuta M 


Madhyama 


14 


15 


Prati M 




V j kriti P 


Chyuta P 


Chyuta P 


17 Panchama 


Pa achama 


Panchama 






uddha-D 


20 Dhaivata 


Vikrita 0 


Vikrita D 




Trisruti D 






22 Nishada 


Panchasruti D 
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Cultural Scene In Karnataka 


Comparatively speaking 


the June- 


* 


August quarter has witnessed a low level of 


days for setting up world 
records in all walks of life-imaginable and 

Book of World 
to he the source oi 

Sara- 

in for a record of 

medium 
Prasanna of 


cultural activities, 
of interruption by the 
monsoon did not 


are 


■ 


in 


But the 


monsoon. 


■■ 


Records 


Every Friday Evening Cultural 


program- 

mes of music and dance at the State Youth 


inspiration lor such attempts. 


lakumari o Andhra went 


Centre went through in 


a routine way. 


¥ 


non-stop 


with lacklustre enthusiasm and participa- 
tion on the part of the principal organisers 


in 


5 


a young 
Bangalore, who is a 


K.R.S. 
recognised dancer, set 

non- 
in Bharatha- 


lan 


t 


* 


viz., the Department of Kannada and 


Culture and the I.C.C.R. (State Centre) 


ilie feat of 


f 


narked by depleted attendance. Often 


it 


attracted a lot of publicity 


was clear that the artistes concerned 
sured some attendance through invitations. 


en- 


through the media. 


accompaaied him on 


mridangam through- 


out 


a record 

presented about 84 items (of 


Prasanna 


f 


The counterpart of the above venture 

exhi- 
bition organised by the State Chitra Kala 
Parishat and the Youth Writers and Artists 
Guild concluded about the middle oi July. 
The art works of about 
mainly from Karnataka but also from 
Madras and Hyderabad, came to be viewed 
during this year-long weekly shows. Though 
the raison d’ etre for these shows was 


■ 


course some 


"viz,, the livery Monday even mg Art 


ot hem repetitions) in seven continuous 
sessions with intervals of about 20 minutes 
between sessions of 3-4 1/2 hours each at a 


stretch during which he 


was medically 


' examined 


During this feat he exhibited 


# 


his skill 


Many members of the dancing fraternity 


music. 


promotion of art appreciation amongst the 
general public 

artists^ the results were poor 
pants consisted mainly of amateurs 
young 


as also to help upcoming 


Flute Mali Mourned 




a number of 


re. w 


*1 


> 


aspirants, who are 


Shivaramaiah, C. M. Madhuranath 

and B. M 

styles Sundar Rao, was shocked to receive 


* 


B. G. Srinivas, B. N 


Subject to the above remarks, the exhibits 




* 


quite a 


range of 


news of the death of the wizard of the reed- 


techniques. 
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through Dr. Srinivasa Raghavan (Cheema) 

lecture demonstration on 

a musi- 


T.R, Mahalingam, as 


Many of Madras gave 
death the glory of Lord Sri Krishna in 

entitled ‘Sri Krishnam 


a 


he re . 


best pari of his later years 

were held to condole his 


meetings 


of the cal feature 


held under the auspices 


but the one 
Academy of Music 


It was an 


Chowdiah Jagadgurum' at the Bhavan.^^^ | ^ 

attempt at stringing together about 18 com- 

from all over 


the 


at 


attended by a repre 


sen— 

dmi- 


Memoriat hall was 


positions by saint 

who have 


tative gathering of his disciples, and 


\ t 


praise 


sung paeans 


India 


rers. 


about Lord Krishna in as many as 5 langu- 


Whiie being musically rewarding, the 
accent on lyrics and the explanatory^® 


of Karnataka ages 

Mrs 


Many stalwart musicians 

died during this 
Lakshmibai Bhave, 
teacher of 

Devendrappa, the octogenarian 
lerous vocalist and 


corn- 


period. Notably 


ments laid sufficient stress on 


vocalist- 

Htndusthani music, Dr. B, 


a veteran 


using about 16 ragas. 


content 


ambidex- 
instrumentalist of 


Purandara Centenary. 


There were some 
mes connected with the 5th 
of Saint Purandaradasa. To the many 
religious festivals which have turned out to 


over program- 

centena ry 


Mysore, D. Subbaramiah, another octo- 
genarian vocalist of repute of Bangalore 
and Dr. Masti Venkatesa Iyengar, the nona- 
genarion Jnanpeeth 1 
Kannada literatteur were all mourned at a 
State level. 


Award winning 


in a number 
the Saint have 


Aradhana is now 


of places, Brindavans for 


Prominent and attracting a 


The Bbavao 


sprung up. 

very large crowd is the one in the Swimming 


The cultural wing of the Bangalore 
centre of the Bharathiya Vidya Bhavan 

has been in the forefront for some years 


Pool extension. It had arranged a series 


of upanyasams, music competitions and 
music concet ts lasting for over a week. 
The 


past in arranging lecture-demonstrations 
and other cultural 


ancient temple of Venugopalaswamy 


programmes almost 
twice a week and more, under the able 


at Malleswaram has joined the 


race by 


arranging a 


music 


guidance of its director Dr. H. K. Ranga- 

nath assisted by Sri S. Krishnamurthi, the 
grandson of Mysore Vasudevachar. 


apuram 


thanam, Lalgudi Jayaraman, T. V. San- 


Re 


karanarayanan, N. Ramani, P. S. Naraya- 


cently Dr. S. Ramanathan 




naswamy and Trichur Ramachandran. 


demonstration on a favourite 


But 


viz., *A day with Tyagaraja* with which 


the inaugural concert is by three budding 

youngsters 

Sikkil Mala Chandrasekharan (flute) and 

(veena), All the 
three young girls hail from reputed 

appearance should 


many 


F-T«TI 


i 


Vande Jagadgurum 






mu si 


cal families and their 


« * 


an 


to 


of be interesting. 


ra. 




tradition 


( Continued on Page 33) 




Cultural Scene in 


By 


He speaks through the Veena and 


ti 


we 


-a 


message m his own idiom 


respond the same way, 


no verbal comuni- 




numerous 


cation between him and 


He has tre- 


students who certainly miss 


us. 


■ 


ragas 


■ 


mendous patience,as a teacher he wouldn’t 

a sangathi a score or more Sankarabhatan 
of us gets it on to 


Anandabhairavi 


Vadukala Kambhoji, 


J 


* 


am and Sriranjani, 


I 


times until one 
play 

expressing 
her fellow-students too) about her 


reflected the profundity of bis 


O 


# 


* 


erudition and proportion i 


was 




in enunciations. 


■ 


sentiments (echoing. 


sure, 

guru 


His disciple-cum-colleague, Kalyani 

Sarma, commend ably played the second 

Veena resonating his aesthetics and respon- 

to his ‘feelers’. That the tradition 


who recently laid down the principalship 


* 


r 


a meritorious service of a decade and 


a lie set in the school, would be continued 




half. Could there be a better tribute to 


a needs no emphasis. 


Fine Variety 


KSN'S Farewell Concert 


The programmes the Sabha presented 

a variety 


True, the modest and 
master is a man of few words. 


* 


unassuming 


i 


the quarter comprised 


pleasant mix for the mera- 


that was a 
bers. That vintage music has its own charm 




through his fingers and that too in a concise 


and quintessential way. Even in his lecture- 


and enduring qualities, even 
from reaching sublime heights, was evident 
in the recital B.V. Raman and B.V. 


demonstrations. Prof. KSN gives prominen- 




ce to playing of the melody than to words. 








And his observations are drawn 


acre from 






Lakshmanan presented in July, one that 
was 


enunciations, his own instinctive 






responses to their nuances and listening 


to 




the maestros than 


Lakshmanan 


* 


studies. 


The slow, stately pace they maintain- 


That Prof. KSN practises 


what he prea- 


‘tiger* 


ches was amply borne out by the 


emulated and the laya 


concert 


he gave at the Sabha’ s monthly programme 


i m 


m 


* 


uncanny 


* 




in June 


It was music of quality, oi 


their music a shine far more brilliant than 




a glow in brevity and grace in 


The 


any 


I 
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to the 

of Raman-Laksh manan pair. And 
,ise he adapted himself we l to the 

Naga- 

that 


He was a 


with his sweet tone. 


behind them would 
tried i s vagaric 

of Purvi- 

erace. 


‘grind and sadiudo* 

tail them even if age 

The alapanas 


t 


a. 


v 




not 


w i 


on their voice. 


ff 




C 


i had a 


kalyani, Sahana and Saven 
poise and power 
sangeetham* in them. 


had a sedate artistry 


alapanas 


raj s 


ra 


reflective ot the got 


topnotchers. With 


kntts. 


So were the 


concertshaving mridanga Ohakra- 


both the 


with technical 


hnesse 


- m * 


Ninnuvinagamari 

delectable niraval facet. 




Giripai” varthy T.K, 


one 


* * 


* 


and a 

in its stately grandeur; and the Ragam 

Thanam Pallavi (Saveri) taking 


could not but have a lilting laya boost that 


was inspiring and 


listeners 
1C nuances and 


through a gamut of melod 
emotional phases. Some modulation in 
voice, many felt, would have epabled them 
to reach better heights. 


Neyyatuikara Vasudevan 


With voice and vision acquiring a [poli- 


shed glow, it was a climb from strength to 




strength tor Neyyattinkara Vasudevan. 


A performer par excellence making it 

a joy for the performer as well as the lis- 
tener, was Nedunuri Kxishnamurthy, a 
musician with a rine sense of imagination 

and vidwai. That he has been a ‘regular’ 
at the sabha concerts speaks for the rapport 


However, the sedate and the poised music 


tempered with technical artist y 


and fine 


aesthetics which marked his chamber con- 


cert appearance not 

recital eluded him in this big sabha 
cert. 


ago in a city 

con- 


. Perhaps the huge audience 


he 


with the rasikas 


m 


of varyin 

hign-strung technique? Not that there was 
anything amiss in his vidwat 


tastes impelled him to adopt a 






wasfpacked with kritis {July programme) 




delved elaborately and ecstatically 




m 


or 


three f agas. each highlighting a particular 


■ t was a bit i ast-paced and what his 


open 

achieved by way of 

his over 
hardly reach. His 


voiced resonance 


Khambhoji, its dignity and delicacy 
Kalyani its elusive charm i 


, and 


rapport in the chamber concert 




pleasing modulations here could 




modulations. And “Tsalakalla”, 


i i 


i and Kalyani had ebullience 
and aesthetic flourishes. 

was Saveri, somewhat sedate and 


mat a and the Tisra 


Jhampa-Khanda 

more than artistic rendi- 




Nevertheless, it 

7 


i 


were 


emotive, 

that found him in his true mettle and the 
Maharaja’s, 






Anjaneya 
out the true musician in him 




1 7 


again brought 


Accompanists 




One of the violinists of 

generation steadily on the rise andkme quite 
sougnt after- Mysore Nagaraj 
ied both the artistes. 


the 


younger 


Accompanists Venkatachalam (violin) 


accompan- 

up well to 


and Mavellikkara Krishnan Kutty 


Naif 


I I I W c stood 

both the styles with confidence 


m ) with Vaikom Gopalakrishnan 


(ghatam) teamed up well. 
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has been democratised he 


was a one-man 
legend; an ‘Akshayapatra’ to whom many 
aristes owe their introduction to the field. 


Another variety, rather a 
been more in the music ‘news* is one that 


style that has 


As a trustee of the Bhulabhal Memorial 
Trust he made the institution 


a landmark 


it would be sustained or how well would 


in the cultural history o< the city, a live 


is anybody’s guess 


force in the fine arts world. Many an institu- 


talent, Neyveli Santanagopalan whom the 


tion o ; dance, 
fine arts had its humble beginnings at the 


music, painting and other 


Sabha encouraged (June) holds great pro- 
mise, but will succeed only if he keeps a 




in 


rein on his pyrotechnics and strives 


for 


7 


the early days. 


One found 


sustained expressiveness, 
contrast, a tempered approach in Sriram 
Parasuram’s violin and Tanjore Ram das' 


7 


artistes and buddin 


The August session 


an gam 


a 


gurus too had their fill o: 1 publicity 


a no 


Karai Padinda Karangal 

Recreations 


f ( 


i b 


too 


patronage 


Staged 


in 


7 


s he distributed among 


artistes and 


researchers were aplenty, but the one that 


A great patron of arts 


stands out was the Dance seminar he 
instrumental for the one 


was 


convened 


had the art w 


at 


recovered 
of Flautist 


Madras by the Krishna Gaha Sabha during 


from the shock el the 


the December festival, which 


Mali than it was struck again by the sad 


now 

and a must for 


become a regular feature 


demise of veteran art patron. 


Soli Batlivala 


A lawyer-diplomat-freedoml tighter all rolled ever y 

with a 


into one, he was a philanthropist 


A void that would be difficult to fill. 


difference. At a time when art oatronage 


/ 


"I 


j 


Roll call of Honour 


and though he worked and was ret- 

private college in 

been devoting most ot his 


cians 


ained as a Professor in a 
Mysore, he has 
time 


an eminent 
who has 
lecture demonstra- 

ancient works on 


narayana, 


scholar in music and 




working for the 


i 


many research papers 


His monu- 


lions, commentaries on 
music and dance to Ins 


Somes wara s 
has earned him a Doc 


mental thesis on 

Lakshana Vimarse 
torate 0 1 the M> 


the 18th annual 


selected to preside over 


f sore University. The Khaira- 

conferred on him a 


Music conference and Festival of thepresti- 


garh University has 


to be 


gious Bangalore Gay ana 


a 


t 


in recognition of 


Doctorate honoris causa 

the field of music and dance. 


held during the latter half of October 


4 


his services in 


He hails from a family of musi- 


this vear. 
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N 


Not 


* 


ws 


> ] 


III 




s 




L, 


YACM 


ated upon the need for 


promoting appreci- 
some fresh 


Is it the lead given by I.T.C. 
few other business enterprises 
beginning oi a new 
nage accorded to classical music? Duri 


and a 
or is it the 


ion by listeners, wit* ! 


at 


points 

Gopalakrishnan 


Versatile T.V. 
demonstration 

the nuances of the idioms 


/ 


chapter in the patro" . 


5 


in a 


jr 


'' '“'ought out 




ng 


the last few weeks, there has been a fresh 


T he same 


nt music. 


wind blowing through the 


of 


swara or 
infle- 
of vocal chords 


music 


s 


gamaka, handled with the slightest of 


Madras. The Youth Association 'or Classi- 


cal Music (YACM) celebrated its 


first 


brought in a 
music - it was so 


of 


in the type 


anniversary with a festival lasting from 1st 


evealing basically. 


to 8th August ’86 held at 
Academy’s premises 

of which was the presentation of 
of teenage musicians 


the Music 

feature 

a number 


* 


Promoters 


* 


What was so satisfactory about 


and percussionists all of whom performed 


it all 

were well paid for their 


was that the artists 


very creditably. The inaugural function 
itseb was a colourful one, and Sri T.T* 
Vasu in his address pointed to the 


stint. 


a largeness of heart 
growth as well as a healthy entreprenurial outlook 


r 


both often 


*• 


of YACM as proof that the future of clas- 
sical music was no longer in doubt. Thiru 
R.M. Veerappan, the Minister of Tamil 

Nadu who spoke on the occasion, felt 
confident that YACM would help the youth Standard Motors, Brakes (India), 


missing m 

promoters fof YACM 


were successful in 


1 oping in a bevy of well known enterprises 


for financing their project - 


ram 


* 


, Madras Refineries 


of the country to develop a strong bias 
in favour of classical music. Mr. B. 
Venkataraman 


* 


* 


Kala Mandir Trust 


Rams, Sanathana 


i 


SaDes Trans 


the President of YACM 


* 


5 


> 


Club. 


the organisation’s 
aim was not only to promote classical music 
but to foster budding talent. 


stressed the fact that 


r 


Not to be outdone in auy aspect, the 




the first object has been achieved it is 


organisers 


a 


to assess but the: e is 


no doubt 


too early 

that a lot of fresh talent was on view - and 


celebration on 9th 


August 


i Alva distributed 


prizes and 


they were quite good, too. 


Dr 


111 




guest. I he industrialist 


Iyer was the 


Narayanan, presided. 


The sponsors did not forget to 


a 


ci 


Cl 


e. 


s 


Well done YACM, Go Ahead. 


Lalgudi Jayaraman in a tidy lecture expati- 
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Good as the recital was, the pro- 


Gokulashtami Festival -Kristina 

Gana Sabha 


tonal strength of the Veena 


blem of the low 


particularly i 




.nplified violin and 


of the Madras High a 




Mr. justice Mohan 

Court inaugurated the 31st Gokulashtam 

of the Krishna Gana Jt remains 

86. As usual, the ce pt is to 

attractive 


presentation 
if <he trio con- 


enjoyment ot this 


i 


to be seen 


Sangeetha Uthsavam 
Sabha on 2nd August 
Sabha has given its members an 

packet of music 
ions, with an eye on 


and lecture demonstra- 


its 


new talent given 


Sadasiva Brahmendra Programme - 

of "Saraswathi 


of the 


chance in the smaller programme 
evenings. If must be conceded that Sri R* 

Vegna roman’s roving eye for new artists 
does fall on many a promising vocalist, vio- 
linist and mridangist; and they 
to impress. Talent scouting can 
only when, after getting some preliminary 
reports, the Secretary gives them a concrete 
chance to show their mettle. Sri Yegnara- 


* % 


SARASWATHI 


if 


and its leader, Sri 




N. V. Subramaniam, scored another hit by 


scholarly discourse by Sri B 


succeed presenting a 

Madhavan 


Retd. Additional Generali 


way, on the 
Saint, Sada- 
on whom the divine 


life and mission of that great 


siva 


’s veteran instincts served him well and 
quite a number of artists of promise 
discovered. Of course, it is up to those 
artists to plan carefully for further improve- 
ment, to climb the 

success. 


ifiKfil 


spark of en^ghten me it and God-realisation 
fell quite early in his life. 


were 


Mr. Madhavan 
jS a conscientious scholar and his discour- 


pole' of ses Iike those on Sankara, 

Bhagavatham etc. 


Ramayanam, 


greasy 


are informed by 


a pro- 

o f the true depths of the 

themes he talks about and by utter modesty 
withal. 


iound awareness 


As functions go, the K.G.S. always 


so steeped ir 
no subject is too 

on. Despite 
sang a number of 


is 


p<ans well and ensures 


smoothness. Jus- 


Sanski it culture that 


tice Mohan was inclined to be 

but he spoke with knowledge 
musical system and i 

Umayaipuram Sivaraman 


abstruse for him to expatiate 
a hoarse throat, he also 


about our 
its great exponents. 


Brahmendral’s 


songs and too great pains 


was presented with 


to rise to 
theme. 


the Birudu of 


ha Choodama 
by Setnmangndi Srinivasa 


a 


* i ■» 




Iyer who 
wit and to the 


as 


It was also a felicitous idea of Sri NVS 

arranged a programme 
(22) of Brahmendral. 


an and Sri 


Maharaja- 


puram 

raman. 


felicitated Sri 


to 


Siva- 

thoughtful gesture of the 

rcd ,h ' ce young maidens 
followed, with 


of all the 
Kumaris Dr 




in the concert tha 


a 


Sikkil 

Lalgudi Vijayalakshmi 
i I Kadhakrish 


Krishnan 
without the frills of 


Mala on the Flute, 


gave a l ine exhibition of 


singing, 

raga or swaras. The 
singers touched emotional chords i 


and 


layanthi 


nan 


in the 






THANJAVUR SANKARA IYER 


' is modest but brilliant 


musician 

composer has just returned from Bombay 

where both the N.C.P.A. and the aficiana- 
dos there honoured him. 


all -too -rare but vintage 
tions of Sri Sankara Iyer adorn the 


concerts 


a few 


others. Over 

the years, Sankara Iyer has composed but 
pro- sparsely, but his creations in Natakapriya 

Desh 


breed of 

on the periphery of the loud 


musicians 


raucous 


fessional circuit, 


who contribute a 
u understanding of refined 
help to ststain a 




lot to Saramathi, Khamas, Revathi 


etc. 




music and 
of aesthetic 

midst 


are like lace— delicate, strong, full of light 


strong sense 


an * crafted with tenderness, feeling and 


classicism i 

of the din and dust ol 


an 


in the rasika even in the 


fine 


are 


contemporary 
of a good voice denied 






music. 

him high platform laurels but 

Stas heard the odd cutchery he 
haps once in a blue 


that “Form does not embellish 
creates it”. 

minds are stretched by 

fascinating contour of 
is as 

revved up our musical engine 


content-) t 


no one who 


When we hear his 


songs, our 




gives, per- 


idea, by a 


a new 


would have 


moon, 

missed the sober beauty, the subtle crafts- ! 


new 


The 
hammer 




and the lapidary skill that envelops 


his music. 


His austerity is totally free from 
pedantry. His art is like that of the fresco 


Not the least of the pleasures of the 
company o> Sankara Iyer is to 


painter-a matter of exquisite touches. 


arres- 


him 
or the 


ting subtlety and nuance, and 


explain an aspect of a raga or a kriti 


that eludes definition. He often 
reminds this writer of Chimizhi 

Iyer, another unpublicised maestro 
occasional meteoric showers of great 


sensitivity of a note, throwing a 


flood 

light on it. He is free from stultifying acade- 
mism and has a clear conception of the role 
of mere grammar in Carnatic music 

is another winsome 

The 


of 


Sundaram 
wh ose 
music 


y 


His 


recorded by that musical Toyn 

the late 


bee of our times 


and revered 


facet of ' is self-effacing personality. 


9 


Rangaramanuja ly enga r . 
warts exercise a quiet 
on the thinking musicians of their times. 


stal- 


Sankara Iyersare the salt of the earth. 


Ml 


K.S.M. 


10 


Prof. K. S. Narayanaswamy 


dramatic than it was inten- 


made more 


is 


K S N Retires 
Kalnidhi K.S. 


unrhetorical playing, with 


ded to be, R ■ 1 N 

■* e of its insistence 
Vidya- bakala, is 

Today, novelty is at a premium, idioms 


Sangeetha 
swami has 
Principal 
lay a 

both to the institution 

itself. 

at Bombay will certainly miss 


the office 
Sangithu 

>cord of 


iust retired from 

Sabha's 


a desert. 


like an oasis in 


of the 


service 


after a meritorious rtc 


and to Bo 


are 


re 


startle one by 


His co 


music culture 


strict adherence to 
instinctive taste that 


tradition 


s 


ents 


i 


suasive style 


ts 


personality and his per 

of manv sl 


s 


W 


of cult u re and distinction to 


ubtle elements of lends an 


a u ra 


of presentation 

Carnatic music, which really 


most ordinary phrases 

bulwark against the inroads of 

in the classical culture. 


spring from 

ic schooling at constitute a 


the 


i 


artisti 


refined. 


his own 


teachers like 


profligacy 


ereat 


Chidambaram 

Ponniah Piilai and 


Sabesa Iyer, 

Varadachariar. 
rare blend, the 


KSN is that unusual 

accomplished artist 


His retirement from 


cons- 


hopes, lead to freer availa- 
public platforms at Madras, 


traints will, one 


inpeccabie balance 


grammarian, both io 


so 


on 


connoisseurs may enjoy more often the 


In these days when the tyranny of fast that 

- even on the Veena * has 

and instrumental music 


pleasures of the pure and peaceful sounds 
of his veena playing. 


and froth v music 
to lie put up with 


Kala Mandir Trust, Madras 


gramme had two dances of 1£ hour each 


* This is not art age you can dispar- 
age. There is a lot of talent , so much 
indeed that not all of it can be recognised ' 
wrote the great art critic Neville Cardus 


Sarukkai, also gave 


recitals. 


This might well he the conclusion of Sri S- 
Viswanathan, the Chairman of the Kala 
Mandir ’rust too. 


he recitals were uniformly of 


a 


order and the young girls acquitted the ta- 


in August 1986, the selves with such sustained excellence 


that 


Trust organised at the Mylapore F*ne Arts 
a Natyotsava, featuring 

classical dancing 


one sincerely felt reassured about the bright 

°l future for classical dance 

degree oi assurance than what obtains 
the musical side. 


Festival 

by talened junior and 
sub-senior girls for a whole week, which 


<« 


a 


in fact, a greater 






? * 


on 


Kala Mandir Trust is 


was a representative cross-seetion of the 

different schools of dance and 
by such competent gurus like Dr. 

Subraman am, Smt. Sudharani Raghupathy, 
the Dhananjayans, 

C. Subbayya Pitlai etc. 


nothing if not 
conducted sibly appoi 
j Padma 


inted competent judges to judge 
the best dance presentations 

scholarships to 
Those who 


for award of 


the artistes concerned, 
came to deserve this accolade 
turned out to be Kumaris Sujatha Sriniva- 


S. K. Rajarathnam 


pro- 




san (Senior Scholarship) and for 


three years, i 

van i 


its schemes, besides beautiful 


pictures of 
and their 
souvenir 


and NaJini Ad 


young and not-so-youn 

ft is 


Excellent 


s. 


no light-weight 


ment. 


either, for it includes 


a 


c 


I fcj 


by veteran 

Some Ritual Forms of 


Sarabhai 

Kerala”; by Dr. 


in i 


It may be recalled that i 
ris Srinidhi 


u 


m 1 985, Kuma- 


swami ( Director 


'ajan, Shoba Radhaknsh- 


o 




Tamil Nadu) 


y 


Natarajan and Smitha Karpur 
had been the shob 


n 


“Bharat Natya - Anci 

Prof. R. R ajagop; 

Oothukadu”. 


on 


y 


lent 


award 


ip 


winners 
the Kala Mandi 


on 




Moreover, during 1985 
f rust had sponsored dr 


4 


‘Nartlianagopala of 


r 


i fully got 


at other 

ini’s festival 
angam, Karai- 


up. too - a 


r r 


pu 


t 


to 


Centres like New Delhi 


y 


at Bangalore, 

kudi 


The poet T.S. JElict has 


said: 




9 


O perpetual revolut 


k i 


Natyakala Conference 


organised by the 
in December 1985. It 
picture 


Gana Sabha i 


y 


is in fact an All India Di 
and reward and is a 
ration. 


of initiative 


recurrence 


in national 


i 


y 


O world of 


> 


As mentioned 




in an earlier 


issue of 

Shanmukha”, its Voung Talent Promotion 
Scheme for 


44 


The endless cycle of ideas and 


action 


encouraging youthful talent 


invention, endless 


experiment 


music is makin 


very good progress and 






Brings knowledge of 


die artists concerned viz. 


motion .. 


i San- 


9 


* * * * * 


■ « 


thana Gopalan (Vocal) 


R. Ramesh < Mri- 


y 


The Good Man is the builder, if he 


dangam), M. A. Krishnaswami (Violin) 


and 


build what is 


% * 


0 


V. Suresh (Ghatam) have caught the 
of the discerning public and their 


One cannot withhold 


careers 


sincere admira- 


established. 


11 * io? Sn S. \ iswanathan, the Chairman 


of l:n field, for 


The Trust l ave recently brought out 

Souvenir 

Kala Mandir Trust - Natyotsava 1986 

valuable information about 


pursuing so avjdlv the 

idea and 


a 


endless cycle of 
and for evolving the 

to dreams” (Y. 


4 4 


brilliantly prepared 


% % 


4 


4 


% i 


thread linking 


l» 


n 


vision 


% 


its 


. Wc wish Kala 


Mandir Trust 


god-speed in its laudable endeavours. 




Shanmukhananda Sabha News 


Shri S, R. Kasiuri, Vice-President 


pre- 

the function while Shri K. S. S. 


Music Competition 

The Sabha's Annual Music Competi- 
tions were conducted this year as usual. 

wr 

This laudable scheme has come to aequare 
a distinct sparkle of its ow n. As many as 

n tries covering the different areas of 
music (Veena, Vocal, Violin and Mridan- 

gam) had sought participation in the com- 
petitions, 


s 


a vote of 


Maui 


thanks. 






swamy 


Sangeetha Kalanidhi Shri K. S. Nara- 


yanaswamy, Veena Maestro and Principal 


The large number is abundant 


of the Sabha’s Sangeetha Vidyalaya 


proof of the great enthusiasm the Sabha 
Competitions have come to 


was 


felicitated at a function got up 


by the Sabha 


generate among 
ige groups. 


on 1 5th June 1986 to mark his retirement 


the candidates of the different i 


as Principal of the Sabha‘s 


The competitions 

level of competence on the part of contest- 
ants and the judges 

wit’s end to identify the 2S 

•w ■PI 

finally declared. The prizes were distributed 

to the winners by Sangeetha Vidwan Shri 
D. K. Jayararaan 

auditorium. 


produced a high 


While 


expressing the Sabha’s 


were literally at their 


his long and meritorious service, 
whose tenure the 
great 


prize winners 


a has made 


. S. Kasturi, who chaired 


the function, also paid rich tributes 


to 


at the Sabha’s 


main 

Shri D. K. Jayaraman also 

■ of the interest 
by the participants in general 
plimented the 


Narayanaswamy's 
qualities of the head and heart. 


stature and 


evinced 


recorded tribute by Prof. T. V. Ramanujam 
added lustre to the function. 


He 


com- 

prize-winners on their talent 


On the occa- 


and wished them 


, Shri Narayanaswamv 


sion 


a good future. 


y was honoured 
Oral and floral 


Addition to Portrait Callery 

A portrait of Nadaswara 


by tiie Sabha with shawl. 


tributes were 


by the sister Insti- 


Vidwan of 

a memory, the late Shri Karukurichi 
nachalara, donated to the Sabha's Port- 

™.t Gallery by Shri K. S. S. Mani of Larsen 

°u ro Ltd., and his brother Shri - K S 

Ramachandran, was unveiled by the doyen 

arnatic Music, Sangeetha Kalanidhi 

hri Scni mangudi Srinivasa Iyer, 
smg the yeoman T service by 
chalam to the Carnatic 

the short span of his 

Srinivasa Iyer dwelt 
strides made by the 
past century and 


flail owed 


tutions. Shri K. S. S. Mani 


p oposed the 


vote of thanks. 


A noted worker 
stage-actor and 


for public 


causes, a 

one-time Hon. Secretary of 
Shri S. Nilakantan, 


Eulogi- 
hri Aruna- 


passed waay 
. 1 -5 e was 


music world during ^ or SOrne bme working 

life, Shri Semmangudi Manager 0 p 

at length on the gaint a mark by hi 

great vidwans of the Purpose 
a half. 


as the Administrative 


Hall. 


He has left 


sincerity and honesty 


of 


* 1 le was 67. 


S. SESHADRI 
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